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No Battalion Orders had been posted for the day. The wildness of the night
was abated, but there was the chill that comes after; it yet rained in spasms, and
doors slammed before sudden drives of wind—you could really have done with a
fire. People stood about in greatcoats, as they stand in bath-wraps at the turning of
the stair, and in the draught at junctures, and indeterminate carrying has chilled the
shaving water; discussing the validity of the portents, chain-smoke away the eleventh
hour, ask naively of trivialities, coax the subject to zoology—perhaps he too heard,
last night, the lion roar in the Capitol. Do the strong guts of Sergeant Ryan register
the signs—does he sense in his iron bowels how withered are the yew-trees of his
country, could he too retch up his heart at this whispering of fixed-stars frighted; of
how it’s at our very doors, Dai Davies and the Sibyl do agree—and they reckon we’re
in the first wave, for sure.
(Jones 1978: 120-121)
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Men were busy here shovelling rubble into a great torn upheaval in the paving.
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initialed slip, again saluted — sped on wheels away.

(Jones 1978: 21)

A splintered tree scattered its winter limbs, spilled its life low on the ground. They
stepped over its branches and went on. A cyclist slid in haste from his machine,

saluted, handed a written message to the Company Commander, received back an
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On rune-height by the garbaged rill

the scree-fall answers the cawed madrigals
and there are great birds flying about.

And (to sustain his kind)

the mated corbie

with his neb

forcipate, incarnadined —

prods at the dreaming arbor

ornated regis purpura

as his kind, should.

Each, after his kind, must somehow gain his kindly food:

ask of the mother thrush

what brinded Tib has said.

What does the Gilyak tell

to the gay-kerchiefed bear?

They say he said he cared

when sparrows fall —

shall he deny what’s proper to the raven’s bill:
the hydromel

(Jones 1972: 240)
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o axkad
He does what is done in many places
what he does other
he does after the mode
of what has always been done.
What did he do other
recumbent at the garnished supper?
What did he do yet other
riding the Axile Tree? (243)
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8. Calvary

9. Tree of the” Good Thief*
10. Thomas Aquinas
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Abstract

David Jones, the British modern poet-painter, has exploited the elements of nature,
particularly the motif of the tree, in both his verbal and visual language. Therefore,
the current research, with a purposeful selection of Jones’s paintings and poems “In
Parenthesis” and “Anathemata”, specifically focuses on the tree imagery present in
both mediums. This research conducts a comparative and interdisciplinary study of
these images based on Panofsky’s theory of iconology.

The results of the research show that Jones, as an “anti-modern” modernist, views
the modern era as a detrimental factor leading to social and cultural decline, and
he criticizes it. Through a poignant connection between the sufferings of Christ
and those of contemporary humanity, Jones prompts reflection on modern cultural
decadence and the potential for spiritual rejuvenation. He has approached the icon
of the tree in paintings and poetry using various techniques of modern painting and
poetry. In these images, the tree, with its existential quality, appears with all its rich
mythological, historical, and religious past, acquiring symbolic value. In its most
prominent symbolic form, the tree transforms into the cross, and the cross transforms
into the suffering body of Christ. This wounded body of the tree forms the foundation
of Jones’s iconic semiotics.

Keywords: Iconology, David Jones, poem, painting, Tree
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